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The Handel & Haydn Society 
Christopher Hogwood, Artistic Director 
1994-1995 Season 


December 16 at 8:00 p.m., Jordan Hall at New England Conservatory, Boston 
December 19 at 8:00 p-m., Sanders Theatre, Cambridge 


John Finney, Conductor 


Hodie Christus Natus Est Giovanni Pierluigi da Palestrina 
(1524-1594) 


O Magnum Mysterium Giovanni Pierluigi da Palestrina 


Hodie Christus Natus Est Giovanni Gabrieli 
(c1553/6=1612) 


Concerto Grosso Op.6, No.8 Arcangelo Corelli 
Fatto per la notte di Natale (1653-1713) 
Vivace-Grave-Allegro-Adagio-Allegro-Adagio 
Vivace-Allegro-Pastorale 


Magnificat, RV 610a Antonio Vivaldi 
Roberta Anderson, soprano (1678-1741) 
Eleanor Kelley, alto 
Noel Vazquez, tenor 


— INTERMISSION — 


Magnificat in B-flat Major Francesco Durante 
Janice Giampa, soprano (1684-1755) 
Susan Byers, alto 
James Ruff, tenor 


Mark McSweeney, bass 


Gloria, RV 589 Antonio Vivaldi 
Roberta Anderson, Gail Abbey, Pamela Murray, sopranos 
Luz Bermejo, alto 


These concerts are sponsored by WCRB, 102.5 FM. 





JOHN FINNEY, CONDUCTOR 


John Finney is widely 
praised for his organ 
and harpsichord play- 
ing, as well as for his 
work directing several 
Boston-area ensembles. 
He has _ performed 
solo keyboard recitals 
throughout the United 
States and in Europe, 
and has appeared as 





organist and harpsi- 
chordist with H&H, the Boston Symphony 
Orchestra, the Orchestra of St. Luke’s, the Bach 
Ensemble, Ensemble Abendmusik, and the 
Smithsonian Chamber Players. John Finney also 
has an active conducting career; he has been H&H 


Chorusmaster since 1990, and was named Associate 
Conductor in 1992, directing the H&H Chamber 
Series. He also serves as Director of the University 
Chorale at Boston College, Director of Music for 
the Wellesley Hills Congregational Church in 
Wellesley, and Director of the Heritage Chorale in 
Framingham. Mr. Finney holds degrees in organ 
performance from the Oberlin College 
Conservatory of Music and the Boston 
Conservatory, and he has studied at the North 
German Organ Academy with Harold Vogel, and 
at the Academy for Italian Organ Music with Luigi 
F, Tagliavini. Mr. Finney has recorded for Denon, 
Decca, and Nonesuch. He is on the faculty of the 
Boston Conservatory, and also teaches at the 
Academy for Early Music in Bressanone, Italy. 


THE HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is a premier chorus 
and period orchestra under the artistic direction of 
renowned conductor Christopher Hogwood. 
H&H is a leader in “Historically-Informed 
Performance,” performing music on the 
instruments and with the performing techniques of 
the period in which it was composed for an 
authentic sound and concert experience. 


Founded in 1815, H&H is the oldest 
continuously-performing arts organization in the 
country, with a long tradition of musical excellence. 
In the nineteenth century, the Society gave the 
American premieres of several Baroque and Classical 
works, including Handel’s Messiah (1818), which 
HQ&H has performed every year since 1854, Samson 
(1845), Solomon (1855), and Israel in Egypt (1859), 
and Bach’s B Minor Mass (1887) and St. Matthew 
Passion (1889) . In recent years, H&cH has achieved 
widespread acclaim through recordings on the 
London Records/LOiseau-Lyre label, national 
broadcasts, and performances across North 
America. In addition to its Symphony Series at 
Symphony Hall this season, H&H also offers its 
first subscription season outside of Boston, at 
Veterans Memorial Auditorium in Providence, RI. 
H&H’s innovative educational program brings the 
enjoyment and knowledge of classical music to over 
5,000 students in 45 schools throughout 
Massachusetts. 


The HeH Chamber Series 

H&H’s critically acclaimed Chamber Series offers 
concerts at both Jordan Hall at New England 
Conservatory and Sanders Theatre in Cambridge. 
The series was formed in 1988 to showcase the 
talents of H&H singers and instrumentalists 
performing in smaller ensembles and performance 
spaces. The series is also characterized by its wide- 
ranging repertoire that spans several centuries and 
countries. 


Now in its seventh season, the H&H 
Chamber Series has had a colorful history. In its 
early years, concerts were held in different churches 
throughout Boston, and audiences were given an 
architectural tour along with the performances. 
John Finney became conductor of the series in 1990, 
and that year, the series moved to Old South Church 
at Copley Square. In the 1992-93 season, the 
Chamber Series found a home in Jordan Hall at New 
England Conservatory, and last season, expanded to 
offer concerts at Sanders Theatre in Cambridge as 
well. These acoustically complementary venues, 
John Finney says, give audiences “two fine choices 
to hear the fine musicianship and delightful 
repertoire characteristic of the series.” The “Baroque 
Noel” program, first offered in 1992, has become a 
popular celebration of music of the season from 
distant periods and places, and this year features 
music of the Italian Baroque. 
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AN ITALIAN BAROQUE CHRISTMAS 
Robert Mealy 


Giovanni Pierluigi da Palestrina 
(1524-1594) 
Motets “Hodie Christus Natus Est” 
“O Magnum Mysterium” 


Giovanni Gabrieli (1553/6-1612) 
Motet “Hodie Christus Natus Est” 


Arcangelo Corelli (1653-1713) 


Concerto Grosso Op.6, No.8, 


“Christmas Concerto” 


Antonio Vivaldi (1678-1741) 
Magnificat, RV610a 
Gloria, RV589 


Francesco Durante (1684-1755) 
Magnificat in B-flat Major 





Eden of Europe, the Garden or Paradise of this 
Northwest part of the World.” So wrote William 
Crook, in 1674, one of many visitors from the 
North who fell in love with the native delights of the 
place. Italy, and things Italian, became a shorthand 
for the most sophisticated aesthetic pleasures during 


¢ T taly isa Region, that is on all hands held to be the 


the seventeenth century, a place where the arts were 
most naturally at home and where music and painting 
were as abundant andas delicious as figs and oranges. 
Tonight, you will hear Christmas delicacies culled 
from two centuries of these artistic harvests, from 
the earliest stirrings of the Baroque to its 
transformation into the Classical style of the 
eighteenth century. 


We begin in Rome, with one of the great 
masters of the late Renaissance. Although he did not 
invent the art of seamless counterpoint, Giovanni 
Palestrina became famous during his lifetime for the 
suavity of his compositions, and after his death he 
was virtually canonized by the Church. This was 
partly due to the myth that he had saved church 
music at the Council of Trent, where (the story goes) 
the cardinals were on the verge of discarding service 
music altogether as being too complicated, until 
Palestrina produced his Missa Papae Marcelli. Its 
clarity of declamation won the cardinals over, and 
music in the liturgy was saved. This little drama is 


not really true, but it allegorizes a very important 
shift in composition, as the specific sense of each 
individual word became newly important. As the 
Council finally ruled, “The whole plan of singing in 
musical modes should be constituted not to give 
empty pleasure to the ear, but in such a way that the 
words may be clearly understood by all, and thus the 
hearts of the listeners be drawn to the desire of 
heavenly harmonies, in the contemplation of the 
joys of the blessed.” 


“O Magnum Mysterium,” from Palestrina’s 
first book of motets from 1569, demonstrates well 
the twin virtues of intelligibility and smooth 
contrapuntal flow that made his style so admired. In 
fact, this work was one of the first to be revived by the 
Cecilian movement of the nineteenth century, when 
Palestrina was held up as the perfect sacred composer. 
“Hodie Christus Natus Est,” by contrast, uses a 
device which we usually associate with Venice of 
some forty years later known as cori spezzati, or 
divided choirs, where material is playfully tossed 
back and forth between the two groups. Palestrina 
began experimenting with these polychoral 
techniques in his 1575 book of motets, just at a time 
when the Church was embarking upon an assured 
use of spectacle and theatricality to convey its message 
through the senses. 


In Venice, by contrast, the expansive musical 
architecture of Giovanni Gabrieli was deployed as 
part ofa very different agenda. Where Rome was the 
center and symbol of the Catholic Church, Venice 
was the capital of an extensive business empire and 
one of Europe’s most significant mercantile centers. 
Gabrieli’s sonorous architecture was meant to echo 
through the gilded spaces of San Marco, creating an 
aural splendor appropriate to the Venetian state. 
With its joyful dance rhythms and open harmonies, 
Gabrieli’s setting of the Christmas antiphon has a 
characteristically Venetian clarity and spaciousness 
about it. 


A century later, another kind of cultural 
contrast emerged between the two cities, which the 
German theorist Mattheson, writing in 1713, put 
this way: “The Roman style is more sedate than the 
Venetian; the latter is on the whole melodic, the 
former seeks a more continual harmony. The 
Venetian makes its way to the ear more quickly, but 
its spell continues for a shorter time than that of the 


ae ee ee Eh eS 


Roman, which has more body.” In instrumental 
music, the chief representative of this “Roman style” 
was the great violinist Arcangelo Corelli, the only 
musician to be buried in the Pantheon. Thanks to 
the enlightened patronage of the fabulously wealthy 
Cardinal Ottoboni, Corelli had the luxury to polish 
his compositions as long as he liked before 
publication. In fact, his concerti grossi were being 
performed and enthusiastically received as early as 
1682 but did not appear in print until after Corelli’s 
deathin 1712. The concerto “written for Christmas 
night” is the only one with any kind of program, and 
here the “Christmas” motif 
only appears in the last move- 
ment, an evocation of the 
rustic bagpipers of the hills 


around Rome. 


Venice, on the other 
hand, boasted a very different 
kind of violin virtuoso, one 
who excelled in theatrical 
effect rather than closely- 
worked architecture. Antonio 
Vivaldi was employed for 
much of his career by one of 
the Ospedali, institutions 
which, given the Venetian 
Suite smircluctance to. let 
younger sons of the nobility 
marry, often served as the 
schools for illegitimate but 
well-born young women. Several of these made a 
specialty of music, and the scuo/a of the Pieta, just 
down the Grand Canal from San Marco, was a 
particularly popular attraction for foreign visitors in 
the eighteenth century. Rousseau wrote in his 
Confessionsthat “every Sunday during Vespers, motets 
for a large chorus with a large orchestra, which are 
composed and directed by the greatest masters in 
Italy, are performed in barred-off galleries solely by 
girls, of whom the oldest is not twenty years of age. 
I can think of nothing as voluptuous, as moving, as 
this music.” Though the Pieta was one of the best 
conservatories in Europe, it was still a religious 
institution, and Vivaldi was nominally a priest, 
although after taking orders he never particularly 
celebrated mass. Rumor had it that he once 
disappeared into the sacristy in the middle of the 
service to write down a fugue that had popped into 


his head. 
Both his Magnificat and his better-known 


Gloria are excellent examples of the kind of 








“The Roman style is 
more sedate than the 
Venetian; the latter 
is on the whole 
melodic, the former 
seeks a more continual 


harmony.” 





theatrically-oriented religious art that was in Venetian 
vogue in the eighteenth century, the auditory 
equivalent of Tiepolo and his exuberant religious 
dramas that fill the heavens of so many Venetian 
churches. Vivaldi’s religious music works exactly 
the same way, creating a vivid and dramatic reading 
of the sacred text in gestures that are always 
memorable. Although he was perfectly able to write 
learned counterpoint, Vivaldi preferred the kinds of 
effects that had theorists complaining for years 
afterwards: assigning the bass to the violins for an 
airy and weightless effect, writing whole movements 
in stark unison (as in “Deposuit 
potentes” of the Magnificat, or 
the orchestral opening of the 
Gloria), or creating movements 
of pure effect like the bowed 
vibrato of “Et Misericordas” in 
the Magnificat. 


The answer to this vision of 
heaven as a kind of particularly 
fabulous opera house came with 
a return to what was now seen as 
the sobriety and discipline of 
Palestrina’s style. Francesco 
Durante, a Neapolitan, was 
especially celebrated for his 
resurrection of this stile antico. 
In fact he was one of the rare 





Italian composers in the 
eighteenth century who preferred 
writing for the Church to writing for the opera 
house. A beloved and much-respected teacher (of 
Paisiello and Pergolesi, among others), Durante 
created his own kind of synthesis between the light 
operatic style which was to be one of the chief 
ingredients in the emerging Classical style and the 
“strict” counterpoint of the previous era. This 
synthesis, what Grétry referred to admiringly as 
“contrepoint sentimental,” proved extremely popular 
in the mid-eighteenth century, and by the time of his 
death Durante was hailed by Rameau as being “the 
greatest master of harmony of Italy, that is to say, of 
the whole world.” His Magnificat enjoyed a lasting 
success through the nineteenth century, in part 
because of the revived interest in Palestrina; no less 
acritic than Hanslick founda very Romantic pleasure 
in it, calling the work “a tone-poem in which the 
beauty of religion celebrates the religion of beauty.” 


—Robert Mealy is a professional violinist as well as 
program annotator. He is amember of the early-music 
ensemble Benefit Street. 
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VOCAL TEXTS 


Hodie Christus Natus Est (Palestrina) 


Hodie Christus natus est: 
hodie Salvator apparuit: 
hodie in terra canunt angeli, 
laetantur archangeli: 

hodie exultant justi dicentes: 
Gloria in excelsis Deo. 


Today Christ is born, 

today the Savior has appeared; 
Today on earth angels sing 
and archangels rejoice; 


today the just joyfully exclaim: 
Glory to God on high. 


O Magnum Mysterium 


O magnum mysterium, et admirabile 
sacramentum, 

ut animalia viderent Dominum 
natum jacentem in praesepio. 

Natum vidimus, et choros angelorum 
collaudantes Dominum. Alleluja. 


Quem vidistis, pastores, dicite, 
annuntiate nobis, quis apparuit? 
Natum vidimus, et choros angelorum 
collaudantes Dominum. Alleluja. 


O, great mystery, greatly to be marveled at: 
that lowly beasts should see their Lord 
come to birth and lying in a manger. 

We have seen a child, and choirs of angels 


singing praise to the Lord. 
Alleluia. 


Tell, you shepherds, whom have you seen? 
Announce to us who has appeared on earth. 
We have seen a child, and choirs of angels 


singing praise to the Lord. Alleluia. 


Hodie Christus Natus Est (Gabrieli) 


Hodie Christus natus est: 

hodie Salvator apparuit: 

hodie in terra canunt angeli, 

laetantur archangeli: 

hodie exultant justi dicentes: 

Gloria in excelsis Deo 

et in terra pax hominibus bonae voluntatis. 


Today Christ is born, 

today the Savior has appeared; 
Today on earth angels sing 
and archangels rejoice; 

today the just joyfully exclaim: 
Glory to God on high 


and on earth peace to men of good will. 


Magnificat, RV 610a (Vivaldi) 


Magnificat anima mea Dominum. 


Et exsultavit spiritus meus in Deo salutari meo. 
Quia respexit humilitatem ancillae suae. Ecce 
enim ex hoc beatam me dicent omnes 
generationes. Quia fecit mihi magna; Qui potens 
est, et sanctum nomen ejus. 


Et misericordia ejus a progenie in progenies 
timentibus eum. 


Fecit potentiam in bracchio suo, dispersit 
superbos mente cordis sul. 


Deposuit potentes de sede, et exaltavit humiles. 


My soul doth magnify the Lord. 


And my spirit hath rejoiced in God my Savior. 
For He hath regarded the lowliness of His 
handmaiden; for behold, from henceforth all 
generations shall call me blessed. For he that is 
mighty hath magnified me and holy is His name. 


And His mercy is on them that fear Him 
throughout generations. 


He hath shewed strength with His arm; He hath 
scattered the proud in the imagination of their 
hearts. 


He hath put down the mighty from their seats, 
and hath exalted the humble and meek. 


Esurientes implevit bonis et divites dimisit inanes. 


Suscepit Israel puerum suum, recordatus 
misericordiae suae. 


Sicut locutus est ad Patres nostros Abraham et 
semini ejus in saecula. 


Gloria Patri et Filio et Spiritui Sancto. Sicut erat 
in principio et nunc et semper et in saecula 
saeculorum. Amen. 


He hath filled the hungry with good things; and 
the rich He hath sent empty away. 


He remembering His mercy hath holpen His 
servant Israel. 


As He promised to our forefathers, Abraham and 
His seed forever. 


Glory be to the Father, and to the Son, and to 
the Holy Ghost! As it was in the beginning, is 
now and ever shall be, world without end. Amen. 


Magnificat (Durante) 


Magnificat anima mea Dominum. 

Et exsultavit spiritus meus in Deo salutari meo. 
Quia respexit humilitatem ancillae suae; ecce enim 
ex hoc beatam me dicent omnes generationes. 
Quia fecit mihi magna qui potens est, et sanctum 
nomen ejus. 


Et misericordia ejus a progenie in progenies 
timentibus eum. 

Fecit potentiam in bracchio suo, dispersit 
superbos mente cordis sul. 


Deposuit potentes de sede, et exaltavit humiles. 
Esurientes implevit bonis et divites dimisit inanes. 


Suscepit Israel puerum suum recordatus 
misericordiae suae. 


Sicut locutus est ad Patres nostros, Abraham et 
semini ejus in saecula. 


Gloria Patri et Filio et Spiritui Sancto. Sicut erat 
in principio et nunc et semper et in saecula 
saeculorum. Amen. 


My soul doth magnify the Lord. 

And my spirit hath rejoiced in God my Savior. 
For He hath regarded the lowliness of His 
handmaiden; for behold, from henceforth all 
generations shall call me blessed. For he that is 
mighty hath magnified me and holy is His name. 


And His mercy is on them that fear Him 
throughout generations. 

He hath shewed strength with His arm; He hath 
scattered the proud in the imagination of their 
hearts. 


He hath put down the mighty from their seats, 
and hath exalted the humble and meek. He hath 
filled the hungry with good things; and the rich 
He hath sent empty away. 


He remembering His mercy hath holpen His 
servant Israel. 


As He promised to our forefathers, Abraham and 
His seed forever. 


Glory be to the Father, and to the Son, and to 
the Holy Ghost! As it was in the beginning, 1s 
now and ever shall be, world without end. Amen. 


Gloria, RV 589 


Gloria in excelsis Deo. 
Et in terra pax hominibus bonae voluntatis. 


Laudamus te, benedicimus te, adoramus te, 
glorificamus te. 


Gratias agimus tibi propter magnam gloriam tuam. 


Glory be to God on high. 
And on earth peace to men of good will. 


We praise thee, we bless thee, we worship thee, 
we glorify thee. 


We give thanks to thee for thy great glory. 
please turn the page quietly 


Domine Deus, rex coelestis, Deus pater 
omnipotens. 


Domine fili unigenite Jesu Christe. 


Domine Deus, agnus Dei, filius patris. Qui tollis 
peccata mundi, miserere nobis. 


Qui tollis peccata mundi, suscipe deprecationem 
nostram. 


Qui sedes ad dextram patris, miserere nobis. 


Quoniam tu solus sanctus, tu solus Dominus, tu 
solus altissimus, Jesu Christe. 


Cum sancto spiritu in gloria Dei patris, 
Amen. 


Do youR HOLIDAY 
SHOPPING AT THE H&H 
BOUTIQUE! 


featuring a new selection of 

CDs, t-shirts, and more! 
in the lobby at this performance, 
or at the H&H office, 
Horticultural Hall, 
(across from Symphony Hall), 
300 Massachusetts Avenue, 
Boston 


2465 Massachusetts Avenue 


O Lord God, heavenly king, God the father 
almighty. 


O Lord, the only begotten Son, Jesus Christ 


Lord God, lamb of God, son of the father. Thou 
that takest away the sins of the world, have mercy 
upon us. 


Thou that takest away the sins of the world, 
receive our prayer. 


Thou that sittest at the right hand of the Father, 


have mercy upon us. 


For thou alone art holy, thou alone art the Lord, 
thou alone, Christ, art most high. 


With the Holy Ghost in the glory of God the 
father, Amen. 


A Harmonious 


a MARKET 

A Forethought: 

Before the show, we invite you to enjoy elegant 
Italian dining at Ristorante Marino or lighter 
fare at Caffé Marino. We serve authentic 
dishes prepared with our own farm fresh or- 
ganic produce and chemical free meats. 

& 


An Afterthought: 
Post-theater coffee and desserts will be waiting 


for you at Caffé Marino, Harvard Square and 
at Ristorante Marino on Mass Ave. Enjoy 
conversing with friends while sipping an 
espresso or cappuccino. 


Ask about our theater dinner ensemble 


Caffé Marino 
30 Dunster Street 
Holyoke Center 
Harvard Square, Cambridge 


Ristorante Marino 


North Cambridge 
Free Parking 





HAH 


Happy New YEar! 


Join HerH 1n 1995 FOR THE REST OF THE 180TH SEASON! 


<~ Chamber Series <~ 


German Chamber Music 

January 27 at Jordan Hall at NEC 
January 29 at Sanders Theatre 

Lieder of Reichardt, Zelter, and Benda 
Haydn: Symphony No. 94 in the 
arrangement by Salomon 

John Finney directing. 


Purcell: Anthems for the Chapel Royal 
March 24 at Jordan Hall at NEC 
March 26 at Sanders Theatre 

John Finney directing. 


The Chamber Series is sponsored by 
WCRB, 102.5 FM. 


WCRB 
1025 FM 


fi 
CLASSICAL 
RADIO BOSTON 


For INFORMATION 
OR TICKETS, 
CALL THE 
H&H Box OFFIceE AT 
(617) 266-3605. 


< > Symphony Series <~ 


Bach and Handel 
February 10 and 12 at Symphony Hall 


February 16 at Veterans Memorial Auditorium, 
Providence 


J.S. Bach: Brandenburg Concerto No. 4 
Missa Brevis in G Minor 

Handel: Dixit Dominus 

Christopher Hogwood conducting the 

H&H chorus and orchestra. 


Theater Music of Mozart and Benda 
March 3 and 5 at Symphony Hall 
Mozart: Thamos, King of Egypt, K. 345 
Georg Benda: Medea 

Christopher Hogwood conducting the 
H®&H chorus and orchestra, with actress 
Claire Bloom 


Purcell: The Indian Queen 

March 31 and April 2 at Symphony Hall 
Christopher Hogwood conducting the 
H&H chorus and orchestra, with 
Catherine Turocy and the New York 
Baroque Dance Company. 


Haydn in London 

April 28 and April 30 at Symphony Hall 
Symphony No. 94, “Surprise” 

Sinfonia Concertante in B flat 

Arias from L anima del filosofo 

Selected Marches 

Christopher Hogwood conducting the 
H&H orchestra 








ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and 
agencies for their generous contributions to the Annual Fund. Such ongoing support is crucial to H&cH’s 
artistic growth and financial stability. This roster acknowledges gifts received between July 1, 1993 and 
December 7, 1994. If you wish to make a contribution to the Handel & Haydn Society 
or to learn more about the exclusive benefits available to Conductor’s Circle members, 


please call the Development Office at (617) 262-1815. 


CONDUCTOR’S CIRCLE 


The Conductor’s Circle of the Handel & Haydn Society brings together individuals who 
express their deep commitment to Baroque and Classical music by donating $1,000 or 
more to the Annual Fund. The generosity of Conductor’s Circle members has enabled 

Artistic Director Christopher Hogwood to establish H&H as a premier period instrument 
orchestra and a national leader in historically informed performance. 


Diamond Baton 

($10,000 to $24,999) 

Ms. Virginia Stearns Gassel 
Mrs. Henry M. Halvorson 


Golden Baton 
($5,000 to $9,999) 
Candace & William Achtmeyer 
Mr. Joseph M. Flynn 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David H. Knight 
Mr. & Mrs. David L. Landay 
Mr. & Mrs. George D. Levy 
Rosann & Anil Madan 
Mr. Paul J. Marcus 
Mary & Michael S. Scott Morton 
Grace & John Neises 
Pat & Dave Nelson 
Mr. & Mrs. Charles E. Porter 
Dr. Watson Reid 
Mr. & Mrs. Timothy C. Robinson 
Ms. Diane T. Spencer & 
Mr. Robert H. Scott 
Elizabeth & Rawson Wood 


Silver Baton 

($2,500 to $4,999) 

Mr. Robert C. Allen 

Barbara & Herbert J. Boothroyd 
Barbara & John Buckley 

Dr. & Mrs. Edmund B. Cabot 
Mr. John F. Cogan, Jr. 

Mr. Christopher Hogwood 
Mr. Walter Howard Mayo, III 
Ms. Sharon F. Merrill 

Ms. Amy Meyer 

Ms. Alice Richmond 

Mr. Ronald G. Sampson 


Dr. Michael Fisher Sandler 

Mr. Carl M. Sapers 

Mr. Elmar W. Seibel 

Miss Elizabeth B. Storer 

Mr. James J. Vanecko 

Janet & Dean Whitla 

Mr. & Mrs. Keith G. Willoughby 


Bronze Baton 
($1,000 to $2,499) 
Mr. Mitchell Adams 
F. Knight Alexander, M.D. 
Prof. & Mrs. Rae D. Anderson 
Martha H. & Robert M. Bancroft 
Afarin & Lee Bellisario 
Dr. & Mrs. Leo L. Beranek 
Dr. Lee C. Bradley, HI 
Ms. Joyce Brinton & 

Mr. Bruce Hauben 
Ms. Ruth S. Brush 
Marion & Julian Bullitt 
Mr. Glenn S. Burke 
Mr. T. Edward Bynum 
Mr. David C. Carder, II 
Fay & Alfred Chandler 
Lynda & John Christian 
Barbara & Robert Cotta 
Joyce & William Cummings 
Mary & Jim Deissler 
Mr. Richard D. Dionne 
Dorothea & Bradford Endicott 
Mr. & Mrs. Thomas H. Farquhar 
Mr. William H. Fonvielle 
Mr. John W. Gerstmayr 
Mr. Arthur Goldberg 
Mr. John William Gorman 
Mr. Eugene E. Grant 
Sylvia & Roy A. Hammer 
Suzanne & Easley Hamner 


Mr. & Mrs. J. Thomas Henderson 
Mr. & Mrs. Roger M. Hewlett 
Sarah & James Joslin 
Sophie & Dieter Koch-Weser 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Ms. Barbara Lee 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Lisa & Lloyd Lipsett 
Mary & Robert Marra 
Dorothy & Thomas Mawn 
Ms. Mary E. McGushin 
Dr. Betty Morningstar 
Ms. Marianne Mortara 
Dr. Josephine L. Murray 
Winnie & Leroy Parker 
Ms. Dorothy Puhy & 

Mr. Michael Freedman 
Mrs. Judith Lewis Rameior 
Mr. Jeffrey F. Rayport 
Mr. Daniel Romanow 
Ms. Susan M. Rossi- Wilcox 
Deborah & Paul Russo 
Ms. Joyce Schwartz & 

Mr. Edward Lashman 
Drs. Richard & Mary Scott 
Mr. Robert N. Shapiro 
Dr. Lawrence Thornton Shields 
Andy & Ed Smith 
Mr. Robert J. Spear 
Mr. & Mrs. Lawrence Thompson 
Jane & Wat Tyler 
Mr. Timothy L. Vaill 
Kathleen & Walter Weld 
Mr. & Mrs. Ronald N. Woodward 
Estah & Robert Yens 
Ms. Gwill E. York 
Hon. Rya Zobel 
Mr. & Mrs. Howard W. Zoufaly 
Anonymous (1) 





CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Contributors 

($25,000 and up) 

Jessie B. Cox Charitable Trust 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 


Diamond Benefactors 
($10,000 to $24,999) 
BOSE Corporation 
Ann & Gordon Getty Foundation 
John Hancock Mutual Life 
Insurance Company 
NYNEX 
Schrafft Charitable Trust 
Seth Sprague Educational and 
Charitable Foundation 
State Street Bank & 
Trust Company 


Golden Benefactors 

($5,000 to $9,999) 

The Boston Company 

Cabot Family Charitable Trust 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

Human Services Personnel 
Collaborative 

Little, Brown & Company 

Joe & Emily Lowe Foundation 

Mercedes-Benz 

Bessie Pappas Charitable 
Foundation 

Shaw’s Supermarkets 

Stearns Charitable Trust, 
in memory of Stuart P. Gassel 

Talisman, Inc. 


Madelaine G. vonWeber Trust 


Major Benefactors 

($2,500 to $4,999) 

The Boston Globe Foundation 
Clipper Ship Foundation, Inc. 

Coopers & Lybrand 

Alice Willard Dorr Foundation 


Eastern Enterprises/ Boston Gas Co. 


Ernst & Young 

Harcourt General Charitable 
Foundation 

Price Waterhouse 

Raytheon Company 

Abbot & Dorothy H. Stevens 
Foundation 

Textron, Inc. 


Benefactors 
($1,000 to $2,499) 
Addison-Wesley 
Publishing Company 
Arthur D. Little, Inc. 
Bank of Boston 
Boston Council for the Arts and 
Humanities 
Cambridge Arts Lottery Council 
The Catered Affair 
Country Curtains 
Henry H. Crapo Charitable 


Foundation 
Demoulas Foundation 
Digital Equipment Corporation 
Fresh Pond Travel 
The Gillette Company 
Charles and Sara Goldberg 
Charitable Trust 
Houghton Mifflin Company 
IBM Community Fund 
Lawrence Arts Lottery Council 
The Millipore Foundation 
Putnam Companies 
A. C. Ratshesky Foundation 
Shawmut Bank 
Stride-Rite Charitable Foundation 
Talbots 
TJX Foundation 
Woburn Arts Lottery Council 


Guarantors 
($500 to $999) 
Analog Devices 
Boston Private Bank 
& Trust Company 
Brockton Arts Lottery Council 
The Charles Stark Draper 
Laboratory 
Eaton Foundation 
Loomis, Sayles and Company 
Lowell Arts Lottery Council 
Malden Arts Lottery Council 
Sun Life of Canada 


Thermo Electron 


Patrons 

($100 to $499) 

Giorgio Armani 

Domecq Importers 

East Meets West 

General Consulate of Spain 
Kappy’s Liquors 

Louis M. Martini Winery 
Massachusetts Envelope Company 
John McGee/Mamma Maria 

New Bedford Arts Lottery Council 
Russell’s Garden Center 

B. F. Smith Printers 

Thank You Company 

Wine Cellar of Silene 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 


Dr. & Mrs. Nathaniel Adamson, Jr. 


Susan & Roger Baust 

Mr. & Mrs. Harry G. Chase 
Sylvia & John Constable 

Ms. Carolyn Coverdale 

Mr. Paul A. Cully 

Ms. Doralene Davis 

Ellen & Thomas Draper 

Mr. Peter M. Farnam 

Mr. & Mrs. Howard K. Fuguet 
Dr. George E. Geyer 

Mr. & Mrs. Richard B. Gladstone 
June Yip & Jeffrey Hovis 

Dr. & Mrs. John Howland 
Mr. David B. Jenkins 


Pat & Richard MacKinnon 
Dorothy M. & Jerome J. Preston, Jr. 
Mr. Jerome Preston, Sr. 

Ms. Jane K. Reardon 

Jacqueline & Gordon Robbins 
Susan & Donald Ware 

Karen & Hartley Webster 

Mr. & Mrs. James B. White 


Orchestra Circle 

($250 to $499) 

Suzannah & James Ames 
Holly & Thomas Bazarnick 
Dr. John Biggers 

Ann & Norman Bikales 
Mr. Peter M. Black 

Mr. & Mrs. Harvey Brooks 
Mr. Walter Caskey 

Mr. Frank J. Ciano 

Mr. Scot J. Cornwall & 

Mr. William R. Opperman 
Mr. & Mrs. Robert Cowen 
Mr. Harold R. DeLaite 
Ms. Elisabeth M. Drake 
Ms. Virginia Flores & | 

Mr. Joshua D. Tobman 
Marjorie & Lester E. Forbes 
Mr. Edward Gaensler 
Anne & James Gould 
Mr. Kenneth Gould 
Mr. & Mrs. Steven Grossman 
Lucie & James Hangstefer 
Mr. John Harrington 
Ms. Alice B. Hatch 
Martha & Samuel Hoar 
Mr. & Mrs. Barry E. Hoffman 
Ms. Karen Hohner 
Mr. Peter B. Howard 
Mr. Paul V. Kelly 
Ms. Margot Kittredge 
Dr. Michael H. Lawler 
Dr. Lucy Lee 
Ms. Lois Lowry 
Mr. Peter G. Manson & 

Mr. Peter A. Durfee 
Ms. Barbara Maze 
Prof. Frederick McGarry 
Mary & James Morgan 
Mr. Stephen Morrissey 
Mr. & Mrs. William H. Niblock, Jr. 
Ms. Joan Nissman & 

Mr. Morton Abromson 
Mr. Peter Nord 
Ms. Anne Nou & Mr. Thomas A. Teal 
Mr. Patrick O'Leary 
Mr. Peter Randolph 
Ms. Helen Rees 
Mr. & Mrs. Hugh Samson 
The Shane Foundation 
Mr. & Mrs. Bernard Solomon 
Ms. Lavinia B. Chase & 

Mr. William Springer 
Dr. & Mrs. Kurt Stark 
Ms. Gillian Steinhauer 
Kimiko & Makoto Suzuki 
Rhoda & Kemon Taschioglou 
Ms. Sarah Sheafe Tucker & Mr. Robert Parente 
Mr. James Whipple 
Dr. Susan Workum 


Anonymous (1) 


Concert Circle 
($100 to $249) 
Ms. Maria Agundez 
Mr. Stephen Andrus 
Ms. Katharine C. Armstrong 

in thanks to 

Timothy & Maren Robinson 
Mr. & Mrs. Thomas L. Atkins 
Mr. Steven Aucella 
Mr. & Mrs. George W. Baker 
Mr. John Barry 
Dr. Jonathan Bass 
Ms. Florence A. Bavaro 
Ms. Zoila A. Bello 
Dr. Warren Bennett 
Dr. Barry Berger 
Mr. Luis Berrizbeitia 
Mr. & Mrs. Conrad Biber 
Ms. Patricia Blankenhorn 
Mr. & Mrs. Constantin Boden 
Mr. David Bor 
Mr. & Mrs. William Brace 
Ms. Cynthia Bradley 
Mr. Richard Bringhurst 
Ms. Ann Briss 
Mr. & Mrs. David A. Bristol 
Rev. Thomas W. Buckley 
Holly & Daniel Burnes 
Edythe & Albert Cederlund 
Ms. Melissa Chase 
Mrs. Julia Child 
Dr. & Mrs. Philip N. Chiotellis 
Mr. John K. Clark 
Mr. J. Christopher Clifford 
Mr. Robert Cochran 
Ms. Judith D. Cohen 
Mr. & Mrs. Robert A. Cole 
Mr. J. Linzee Coolidge 
Hans & Judith Copek 
Judith & Daniel Coquillette 
Ms. Francine Crawford 
Ms. Allyson Ross Davies 
Ms. Elizabeth Davis 
Ms. Marian Defiore 
Dr. & Mrs. Charles Dickinson, III 
Ms. Jean Dixon 
Mr. James T. Donahue 
Dr. & Mrs. Magruder C. Donaldson 
Mr. Daniel T. Doyle 
Mr. David L. Driscoll 
Patricia & Mark Duffy 
Mr. Michael Dyba 
Rev. & Mrs. Robert Edwards 
Mr. George Ellenbogen 
Mr. Todd Estabrook 
Mr. Richard Falb 
Ms. Savina C. Farina 
Mr. Leona Finkle 
Michelle & P.J. Fitzpatrick 
Mr. James F. Flagg 
Mr. Richard P. Floyd 
Mr. Daniel J. Foley 
Joan & William B. Ford 
Mr. Vincent Foster 
Ms. Marie H. Fox 
Mr. Henry Frachtman 


Mr. Henry Frank 

Ms. Susan L. Frasier 

Ms. Sue Freihofer 

Ms. Katherine Frick 

Mr. Barry Friedman 

Ms. Maria Fuller 

Dr. & Mrs. Valentin Fuster 
Mr. Charles Gagnebin 
Ms. Rosemary Gangi 

Ms. Glee Burns Garard 
Ms. Lynn Gerlinger 

Vera & Nigel Godley 

Mr. Raymond Goodman 
Ilse & Arthur Gorbach 
Mr. Michael M. Gottlieb 
Mr. Ann Clare Graves 
Mr. Kieran F, Gray 

Ms. Karin A. Gregory 
Ms. Carol A. Griffin 

Ms. Susan B. Gross 

Mr. & Mrs. Ralph L. Gustin, Jr. 
Mr. John Hall 

Ms. Stephanie M. Hamel 
Mr. Brian Handspicker 
Ms. Elizabeth Harrington 
Ms. Daphne Hatsopoulos 
Mr. James Haungs 

Mr. Richard G. Henning 
Mr. Rodman R. Henry 
Patricia & John Herrin 
Ms. Nancy Higgins 
Ingrid & Michael M. Hillinger 
Mr. Joseph D. Hinkle 
Mr. William Hodes 

Jane & Alfred Howard 
Mr. Peter B. Howard 

Mr. Spencer K. Howe 
Mr. John F. Hubbard 
Mr. Christopher W. Hurd 
Ms. Marie F. Hurd 
Priscilla & Phillip M. Hurdle 
Mr. Tim Johnson 

Ms. Victoria Johnson 

Ms. Emily Kahn 

Mr. Barry Kay 

Mr. Paul Kelley 

Ms. Leslie Keros 

Mr. Samer Khanachet 
Ms. Carol Kinlan 

Mr. Albert S. Kirsch 

Mr. William Kline 

Mr. David Kneeland 

Mr. Keith Knowlton 

Ms. Lisbeth Koopman-Wyman 
Ms. Barbara Kovar 

Mr. Christopher P. Krebs 
Dr. & Mrs. Allen Krieger 
Mr. Kent Lage 

Ms. Adena M. Lake 

Ms. Barbara J. Langley 
Mr. Rudolph L. Lantelme 
Ms. Christine Leblois 

Ms. Barbara Lee 

Mr. Robert N. Lelle 

Ms. Pamela Lenehan 

Mr. Roger Letourneau 


Dr. Ernest Loewenstein 
Ms. Joyce Lorden 
Mr. Richard A. Low 
Mr. Thomas R. Lucke 
Mr. D. Peter Lund 
Mr. & Mrs. Robert Maciel 
Dr. Hywel Madoc-Jones 
Elizabeth & Samuel Magruder 
Mr. & Mrs. Herbert Maher 
Mr. John Marczewski 
Mr. Douglas L. Marks 
Dr. & Mrs. Edward Martens 
Ms. Ann B. Martin 
Ms. Ferol McAlister 
Mr. David McClelland 
Ms. Norma R. McCluskey 
Rev. Jude McGeough 
Ms. Harriet McGraw 
Ms. Sue McQuay 
Ms. Judith Melzer 
Ms. Lisa Miller 
Ms. Susan Mills 
Mr. & Mrs. John Mohr 
Ms. Janet Morehouse 
Ms. Catherine Morlino 
Jane & Robert Morse 
Mr. Joshua Nicholas 
Gwendolyn & William Nichols 
Mr. & Mrs. Robert G. Norton 
Mr. Christopher O’Donnell 
Ms. Susan Ostrowski 
Ms. Leslie W. Ottinger 
Elizabeth & George Passela 
Ms. Jean M. Peterson 
Mr. Laurence Pierce 
Mr. John A. Pike 
Mr. Ralph Pope 
Suzanne & John Pratt 
Mr. Gil Press 
Rev. John Ramsey 
Lorraine & John Re 
Ms. Kathleen Belko & 

Mr. John Bertram Read, Jr. 
Alette & John Reed 
Ms. Anne Reece 
Mr. Walter Reeves 
Mr. Jack Richardson 
Ms. Ellen Richstone 
Ms. Robin Riggs 
Mr. Walter M. Robinson 
Ms. Linda Roettger 
Mr. Darold Rorabacher 
Mr. David Rosen 
June & Norman Rosenberg 
Lee & Eric Rosenvold 
Rachael & John Ross 
Eileen Runge 
Ms. Margaret Sagan 
Ms. Barbara Schiff 
Kay & Stanley Schlozman 
Mr. John Schnapp 
Ms. Karen Schneider 
Ms. Janice Schutten 
Mr. Melvin Schwartz 
Mr. & Mrs. Charles Scribner 
Mr. Robert D. Shear 


Mr. Robert E. Sheldon 
Ms. Karen Sirkin 
Mr. Ralph W. Sleeper 


Ms. Joan Tambling 
Mr. William E. Taylor 
Mr. Charles F. Terrell 


Mr. Jeffrey A. Waters 
Mr. & Mrs. Charles Watts 
Elizabeth & Robert Wax 


Mr. & Mrs. Charles T. Smallwood Mrs. Mary Thompson Mr. C. Bruce Wenger 
Karen & Douglass Smith Mr. & Mrs. Philip Thurston Ms. Dorothy Westney 

Ms. Jennifer J. Smith Mr. Gerald C. Tolman Mr. Roy Weston 

Mr. Murray Forbes Somerville Mr. Alvin Tomko Ms. Edith G. Weyerhaeuser 
Mr. Charles F. Spitz Mr. Gregory Towne Mr. David White 

Ms. Mary Stanton Dorothy & John Travis Ms. Jeanette F. Wickstrom 


Beryl & David Steadman 
Ms. Ruth Elsa Stickney 


Mr. Robert Strassler Mr. Dennison L. Volkmann 
Ms. Katherine H. Strehle Dr. & Mrs. Joseph Volpe 
Mr. Bill Suda Mr. Timothy Von F. Strauss 
Dr. Richard Sullivan Ms. Sharon Walsh 


Laurie & Neil Swinton Rosly & Charlton Walter 


Ms. Babs Vanopijnen 
Mr. Stephen Viegas 


Mr. & Mrs. William Wilkinson 
Ms. Judith A. Willard 

Mr. & Mrs. Bruce Williams 
Mr. John Williams 

Mr. Arthur Wills 

Mr. John Wyman 

Ms. Patricia C. Yeiser 
Anonymous (2) 









H&H CAPITAL CAMPAIGN 
“ PRESERVING THE TRADITION” 










The Handel & Haydn Society gratefully acknowledges the outstanding support of those 
who have made commitments to H&cH’s Capital Campaign. Successful completion of this 
$2.5 million campaign for permanent endowment and working capital reserve will ensure 
the continuation of H&H’s high performance standards and dedication 
to the music education of future generations. 


Leadership Gifts ($25,000 and up) Major Gifts ($5,000 to $24,999) 











INDIVIDUALS INDIVIDUALS 

Candace & William Achtmeyer Mr. Mitchell Adams 

Dr. & Mrs. Leo L. Beranek Mr. Robert C. Allen 

Mr. & Mrs. Remsen M. Kinne, III Prof. & Mrs. Rae D. Anderson 
Mr. & Mrs. David Landay Marion & Julian Bullitt 

Mr. & Mrs. R. Willis Leith, Jr. Dr. & Mrs. Edmund B. Cabot 
Mr. & Mrs. George D. Levy Mr. & Mrs. J. Linzee Coolidge 
Rosann & Anil Madan Mr. Joseph M. Flynn 

















Grace & John Neises 
Pat & Dave Nelson 
Mr. & Mrs. Charles E. Porter 
Ms. Judith Lewis Rameior 
Dr. Michael Fisher Sandler 
Ms. Diane T. Spencer & 

Mr. Robert H. Scott 


FOUNDATIONS AND CORPORATIONS 
JMR Barker Foundation 

The Boston Company 

Cabot Family Charitable Trust 
National Endowment for the Arts 
Amelia Peabody Charitable Fund 
The Stevens Foundations 
Stratford Foundation 
Anonymous 


Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 

Mr. & Mrs. Kenneth P. 
Latham, Jr. 

Stanley & Lucy Lopata 

Thomas & Dorothy Mawn 

Mr. Walter Howard Mayo, III 

Ms. Amy Meyer 

Jerome & Dorothy M. Preston 

Mr. & Mrs. Timothy C. Robinson 

Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 


FOUNDATIONS & CORPORATIONS 
Jane B. Cook Charitable Trust 
Amelia Peabody Foundation 


LEADERSHIP 
LENDING. 


Boston Private Bank & Trust Company 
has the best small business lenders in 
Boston. Period. And if you like dealing 
with decision makers who can get you a 
quick response, you'll be doubly 
pleased. 


Our commercial lending focuses on 

rivately-held companies with sales of 

1-25 million located in Eastern New 
England. Our goal is to form enduring 
relationships with successful people, 
their businesses, and their families. 


We invite you to experience our 
uncompromising standards of service. 
Please call Kevin T. Bottomley at (617) 
556-1914 for information. 


BOSTON PRIVATE BANK 
ka TRUST COMPANY 


One Winthrop Square @ Boston, MA 02110 


MEMBER FDIC EQUAL HOUSING LENDER [2] 
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If you're tired of abbreviated news, Listen to 
the whole story. We have the most in-depth news, 
information, and commentary in New England. WBUR 


Aramis Radio for your ears.mAnd everything in between. 





